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_PORTRAIT OF A POET

BY

IRSHAD AHMAD HAQOANI

‘collect my card,

student, The Asst;;'Librarian was speaking to him: "So you are Aziz
Saheb who has secured third position in the whole of the Punjab and

first among the Muslims";."Yes", said the youny man in a well moduli

vottg.

of successful candidates in the Middle School Examination in 1942,
the results of the 1944 Matriculation Examinations were published,‘
ngggggl%zqégigfested to khow how Aziz had fared. My curiosity was
-éatxsfled as 3055"52"1 saw the results. Abdul Aziz had repeated his
earlier perfoermance, He had stood first amongh the Muslims and thirdH
the Punjab. Naturally, his presence at the Islamia College came asLa'

pleasant surprise to me,

A few days after this chance encounter, 1 was formally introduced

to him by a common friend and we soon got on intimate Lerms. Aziz

_Sahebistayed at the Hailey Hostel which has since been renamed Iqbali

Hostel. I was at Rivaz Hostel but I spent most of my spare time in &

room,- RAziz Khalid's room was filled with books arranged neat'y on a

table. In one corner of the room was a prayer rugd.
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Although Khalid quickly became known to most of t+he boys at the
College, the circle of his close friends remained restricted,  He spent
st of his time in his room and rarely ventured out except fdr‘classes.
tnspite of being the most prominent student of the college, he never

I - . - ]
hothered with ctudent activities.
i e |

Fe was =hy in cnmpanf but talked quite freely in the circle of close
friends. At this time, he read voraciouly. He wouldrtake‘out piles of
pooks at a time from the library and pour over them. He made cupious
notes of everything he read. At times, he wrote.aS'many as 100 pages
of notes at 2 stretch. He took down not only fhe words and -entences
that he l1iked but also a variety of other useful information. He spent
a great deal of time and energy taking notes and sometimes .1 wondered
if all the labour involved in the process was really doing him any good.
- know better now.

fhat 1 sometimes looked upon as useless drudgery oOn Khalid's paré wiE

in fact an important phase in the development of his intellectual powers.

1 Khalid's pet subjects were English and pPersian literature. He ..3d
offered Mathematics and Economics teoo in Intermediate but 1 never once
gaw him read any extra-curricular work on these subjects. He eventually
took his master's degree in Economics but he was never attractéq by these

subjects. That js why despite his excellence in English and persian, he
could not maintain the same standard of performance at college as he had
at.séﬁool. As a matter of fact, the subjects offered by him were not

of his own choice. They had been selected at the behest of others

whose main consideration was @& useful career for him. KXhalid's o©own

bent of mind lay in another direction and even he himself was not fullY

.

aware of it at that time,

Khalid's poetry is older than my friendship with him.® He was
“already writing good verse by the time he came to the college but'he

l:gtil) *24 to master the technicalities of poetry.
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Xhalid's relations with his teachers were always cordial,

some of them even fraternal Hany of them visited Khalid in his r
The more notable of these was Rafiq Khawar who initiated Khalid
coﬁplexities of poetry. To the best of my knowledge, he has nﬂt-}iT'
anyone's disciple in poetry. In 1945, he won a Gold Medal for recit!
the bést poem of the year at the annual meeting of the Anjuman-e= .
Himayat-e-Islam, The college magazine, Crescent, frequently carried
Khalid's poems éu}inq his tenure.of its .Editorship, During this -ime

‘rendered many of TIgbal's poems into English.

[ » ' = - . i I
. the Jeaiviing, ¥lalid used Sehbai as his poetic name but he

-

mot 8-Lisfled uith it., He wanted to change it and for quite sometime Iy

censiuered alternative names. Finally, he settled for Khalid and ﬁh:?

has been his since.

Khalid's career opened rather un—satisfactofily. He appeared for
the Civil Service competitive examlnatlon when he was in the M.A, Tw
he passed the written test with flylng colours. But the first time, e
could not-quallfy at the viva-voce. The next yvear he passed in both bt

for reasons that his is not the place to go into, he was not posted

Ccivil Service but appointed an Income Tax Officer.

Khalid was very disappointed, so far, he was not fully consc1ou$uﬁ

his own bent of mind and his great poetic talent. He, therefore,

experlenced a sense of deprivation.

But soon another anguish was gnawing at his soul. ﬁe was in-
tellectually distrubed. It was due largely to the fac that his persan;
‘ality and talents wére Struggling to find expression in some medium
best suited to his genius. He wanted to do something in life but what?
That was the pose and it kept Khalid'é mind in a state of turmoil for
quite sonetime, He wrote a letter to me at this time and this letter

is amply reflective of his state of mind.
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After a bither sfruggie, his g&nius-faund its field --poetry. Nﬂm,
i had a sense of reiease from the oppressive gloom that threatened to
stifle his soul. He began writing poetry with renewed Zeal His first
ook wzara-dagh-e-Dil"™ came out in 1955, The publlcatiOn of thls book
\gyuqht for him more encouragement and despair at the same tlme._Therg'

' ouragement in the fact that he had found his calling in 1ife.”
ir because of the way the book had been received by

literary circles in the country. Most of the reviews were hostile, and
petrayed an astonishingly naive approach, The sarcasm was simply
jenomous . It would have annihilated a lesser talent, but for Khalid, it

posed a challenge.

In one way, this literary hostility did-him good. He came out o1

his shell of jdealism and, for the first time, became aware of the fact '’

that realm of arts and letters is as much riven by personal and factzonal
TH

rivalries as any other; that there are in it as many inequities as
elsewhere, He was bitter and could not cgncentrate on creative work gor,
sometime, But "Genius does what it musﬁ' The mood passed and Khalid
‘pegan writing again. As a results, durlng the past eight years Khalid

has enriched Urdu poetry by some one dozen collections.

Khalld has by no means arrived vet. The way he has been writing
consistently good poetry all these years is merely a pointer to his
future greatness. At the pace, he is coming he appears destined to
achieve an immortal place among Urdu writers. ' You might perhaps want to
dismiss these predictions as merely the effusions of a friend, But there
are factors that point incontrovertibly towards such a happy consuwwwt;on
For instance, Khalid's poetlc talent is indubitably of the highest order,
tlis reading is extenslve and far ranq1ng and his erudition great. His
JmaStery of. a number of forelqn languages and literature and their
mytholoc¢ s extensive as can be evidonced from his copious references to
theae in his poetry. Be it Greek, Arabic or Persion, Hindi, English or
Lrdu, he displays a knowledge of their classic and madern llteratures

that is unrivalliad,
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There is one other iMportantkiaqtor. For Khalid Poetry is not
one among manf‘interests.
his intellectual resources are devoted to it. He is a government
but he has almost no social life. He comes homehdirectly from office a

devotes the rest of his time to his literary and intellectué& pursuits,

The best part of his budget is laid out on books., He has no use for

any other pursuit except the one that he has made the goal of his

Having followed Xhalid's career so closely for such a long time,:
am convinced that the Almighty has earmarked him for something
spectacular. And his life so far has merely-been a preparation for khis
big task. What this achievement is and when it will take place, is

‘hard to foresee.

His art and his message are still in a process of evolutloﬂ. ki'
soon as the contours of this_message have taken on a more distinct 5t
his poetry is bound to blaze many more new trails and in many new
directions, illumining whglly new areas of human thought and endeavour,
His genius is bound to carve out an immortal nichs for him not

only in the history of our literature but also -in the renaissance

of Islam.

Emerson says " When nature has work to be done, she creates

a genius to do it" And she has done.




THE CREATION OF FARQALEET

MAULANA ASADUL QADRI

THE vrisd and decline of a rotion is very m based on thr rias
and decline of ;ts“lgaguaqe. And Pakistan, to forward march, - "
concentrate on building up fountain springs of inspiration ana thirKifg.
Urdu, for the first time a national language, has to meet tihe challenges

of the future.

Abdul Aziz Khalid has with uncommon insight realized the urgency
and imperativenes of this demand and has set himself to poineer the
expedition. He has created the Fargaleet, the book which has won him
the highest national recogqnition--Adamii Literary Award. Farglaeet is not
just a poetic work; it it a-~ irventinn, an invention in style, in meter
and rhyme, in diction and vocabulary, in inspiration and expression. 'Ix
is a revolutionary departire from the orthodox pattern. It is a blending
of many hues to bring out a new fascinition. And:the hues have come from
many an orzhard all over the worla, many a phild%ophy and cuiture in
many a time and place. With his firm grip on Oriental and Oceidental
languages, with his intensive and exténsive studies, with his creative
genius to forge odf a new pattern, the poet is well equipped for his
task. With all confidence in himself, he never défers to the popule~
cry . His job is to cheer, to raise, to gquide. A poet exercises the
highest functjions of human nature. He is the world's eye. "¢ i the

world's heart. He sees and feels for the humanity at large.
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He is the compliment of his hearers., Thez drink his words b
hoé,fulfiis for them their own nature, He is the master not onﬂg of
those whose language he speaks but alsoc of those into whose language hi
own can be translated, The people delight in it; the better part
listener echoes "This is music: This is myself"

Khall&'tt-qzeut not because he can alter matter but beoac
‘he can altqg uh!’state of mind. A great poet is the king of

the world because he can give the colour of his thought to all

arc.,

Abdul Aziz Knalid is not a free-thinker. He rises above
many & current wave of secularism, socialism, modernism and
revclutionaryiéh The insriring force of hls poetry is Islan—--
words and deeds, princinles and examples. An analogy may be
found with Dr. Igbal wiho pgojected Khudi as his centripetal
messaae and mission. Khalid also believes in producing poetis~
cal arid of the same formulae though not to preser7e any strict
equivalence of words. Igbal was versed in both the orient and

the occident, Xhalid is too.

Khalid is the modern Nazir Akbarabadi, His Fargaleet and
other books have refused to follow traditional confines of
poetical expression, of an overdoes of the Persian and the
Arabic. Khaiid borrows copiously from the Sanskrit and the
Hindi in an attemp£ to lay dnwn such forms and patterns  as
nay také in more intensive and extensive thought content, as
may betler fulfil the demands of the futﬁre. Khalid creates

tomorrow's Urdu and Urdu's to morrow.

That wdy, ocur poet blends the east with the wWegt, the
moaern’ with the ancient, the practical with the classic. And

e art is to make the biendan into something happier ana
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grander. Farqaleet is auvie 10 incorporate

not only words but alsc whole combination of word:. £rom other

_anguag@s Aand. fherﬁb? elevare tne international representative

character ot Urau, its-{one and temper, its in-take and off-

take, its message and mechanics. :

The book is divided in*n tva hroad sections. The first

Two of these sub-sections are devotes to "at, nraises to the

Holy Prophet of Islam. The approach 5 strini-Tly Jiffere:'tr
from those of conservative patterns. The Hindi puctic €

of addressing love from a woman has been adopted at places.
The other broad section is of extracts, both in original and
in translation from the Ahadith (Prophet's traditions) ,
History of Islam, 0ld Testament, Bhagwat Gita sayings from
Gautama Budha, Granth Sahib of Guru vanak, from the writings
of Nizamul Mulk Tusi, of Radhakrishnan, of Emerson, of
various poets, both classic and contemporary. A perusas OFf
these extracts 1is a voyage into many lands, many dif.erent

cultures and atmoshperes.

Khalid is not merely a poet, he is a translator to
pér-excellence. In fact, after obtaining the highest
academic degrees, he took to translation. So far he has
'nransiated all the persian works of Dr. Igbal, (to which
Slr'Abdul Qadir wrote the pceface), several works of
Shakespears, Plato's Rhetoric, ﬂptamporphoses, etc., .Mis
"Salome" is an excellent effort at reproduction in a new
garb, With his devotion to history, economics, philaosophy
11terature, English Persian and Arabic, he has Adeveloped &

keen insight, a ‘deep diving, a robust evaluation.

Fargaleet is a creatiomn of this Brahimi Nazar. it

is an outcome of that great treasvre of knowledge, that
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great collection of select books called his library. ihe
vast and varied reading has given him a pen of steel with a

point of diamond. .

| The creator of Faruallet is an interesting and .
interested personality. Hunlireds and thousands of couplets
ever -dance on his smiling lips. And whenever he puts forgh
a verse, it seems as if it was made for that particular

occasion;. His love is poetry. His poetry is love. He is a

'filton working at accounts. In the words of Shakespeare

he is "young in. limbs, in judgement old".



COLLECT ION SPLENDED
FARQALEET

ARINA RIZVI

_ Malestlc iﬁ,form and gracefnl in mption, this nggest
colléctian of Mr. Kialid's poems in another amhzing to -
deforce in literature. He writes with high seriQ1eness ahd
demahds the same of his readers, for socattered over s
pages are intellectual jewels and flowers of-:nntiront

that may not be recognised and appreciated without &
background of reading as wide and varied as the author ‘s«
Mr. Khalid is unique among the poets of the time. Though
he does not éffect a moral aim, the exalted content OT his
poetry must. be ident1f1ed as the instrument of moral good
With 1mag1natlon Whl“h is beth intense and comprehensmve,

he ranqes aver the entire period from classical Greece to

the present, absorbing radiations from many great mind:

and with catholic genius transmuting the material from

various sources into the supstance of intriguing and
edifying poetry.

[ 3
The book is divided into spven sections, guch heindg

L 'Naat' ode to the Holy prophet of Islam whouse Advent
had heen heraled in the holy books of the cirzatkar aad
.the jews and whose divine mission it was co be sawiony OF
mankind. Citing couplets from Sdaadi's memoraple
wpalaghul Ula Be Kamalehi...", t€ nmoct opens with un

invocation to the Prince of Prophets and closes the -
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Thirteen Hundred and Eighgy—Foyg@b couplet also the véar:%l
the Hejira; with-a-fervent Ttéfétion of his own dLVUWtI:I
hope to be counted among the slaves of him whom God
described as the manifestation of His Mercy to all

creation.

Again and again there is a splendid succession of
richly musical couplet of grand imagery, and though he is
nearly always'éealing with reflection rather than T

immediate experience, it is a tribute to his genius that

the pulse of his petry does not flag.. Sgread all over are
allusions to the Holy Quran, the Hadith gnd to men and
events in the history of Islam. Mr. Khalid seems to have _

finally rejected the conventional concept of the poet as

— S -

one striving to cheer Ais dwn solifude with sweet sounds:l
he looks upon his role as vastly more purpesive. .To

whom else should he turn, in the conscionsness of. this high
office, but to that eternal fount of inspiration, the Holy
' Prophet, who embodied in his character dnd life the

ideal perfection not only of his own age but of all time-
Few other poets have attempted. to:do thé kind of thing
that Mr. Khalid has striven to accomplish. 'If
communication is essential to the business of poetic
creation - as the present reviewer suggests it io--

Mr. Khalid's success will depend on the earnestness with
which his readers approach verses such as his. In its

eown right Tt is a grand ac&tevﬁment.



MEMTAL CULTURE

ARDUL. AZ1Z KHAL LD

. I very fuuch wonder if we ever prnde qauged the
~depti nd extent of what fhe expression '“ental Cultura
connotes and signifies. Ever since our intellectu%l
horizon began to shrink, we have unwi&tinqu imbibéﬁ
a pernicious attitued-of accepting the contents of our
experience almost naively and uncriticall:, We neither
'quéstion their validity nor doubt their sanction. The
very idea that these sacramental truths constituting our
conscious sector can be submitted ﬁo a critical and
reflective analysis, sounds sacrilegious to us. The
result of this higgledy piggledy process has been simply

self-annihilating.

We have forgotten that 1ife is an active, positive
and approaching adjustment, not a negative willy-nilly
affair. Its essence lies in liberating our latent
energles and in developing that earnest frame of mind
which believes 1n still achieving and still pursuing. It
is a perpetual struggle between the asserting self and the
reluctant environmental forces buttressed by atavistic

#Endencies and multitudinous hereditary complexes and
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LannsyncraC1es. Without this sense of strife and struuqle,

'11fo brcomes destitute of all content, bereft of a}l pea: iny.

The whole meandefinq course of our consciouw: L fu 1. *+»
he inspired by a master motive, a Good will and a sinule "o, “nant
purpose, dovetailing all the various centripetal and
centrifugal influences under a well-knit central organisation.
Achievement is a function of ability plus motivation. We should
face life boldly with cgnfidence and pride and whole-heartedly
share its banquet of gall and worm-wood, Sweets and dainties. F
does not yield its secrc_u easily; it hai-fo be warmly wooed and

devotionally humoured kefore lt would yield with sweet amorous

reluctance.

It is precisely this*atgitued which ought to be the main
concern of a right type of a system of education. It should
concentrate upon man in his entirety as a living, growing,

expanding organism.

Life is not a comic interlude which has no desiqg}or
nurpose in it. Time has supplanted the slip-shod infaﬁtile
-theorles, which regarded thls Universe from a necess;tarlan
deterministic point of view ) a mere collocation of atomsqr-
a precarious biclogical development whose only raison d'etre was
a mysterious Natural Selectlon. Man was a mere shuttle-eock
propelled by blind forces, motivated by predestlned ends. He had
no free will. The scheme of things was inexorable and could not
admit of any human dispensation. Acceptance of such a mechanisfig
view onvisaged the corollary that responsibility was a figment, :

frec !nit « hoax.

Human consciencé naturally rebelled against this. Man aﬁ'

last wriggled himself’ out of the tyranny which had almost stifled;
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the spontaneou!-express1on of his personality. Life is a poten:
ialitv awiiting to realise itself into some manifest comtent, Tt
is thr uralloved, puxe and unbounded urge of creatlon, of pertortTur
and. roalxﬂdtlon. And now the function of education is to traln .
us tu eaqerly respond to this innate urge, to sally forth and

meet our adversary in the open and to open out ever thrilling,
ever-inspiring, intellectual and spiritual possibi%ities: not to
stuff our minds with ageworn thoughts put to foster in us that
essentially philosophic outlook, which enables and stimulates i;s

recipients to contemplate the Universe as a unigue whole, to

perceive the vital unity underlying its apparent chaos.

This to my mind is the prime'dutf of education. It
onght to be a matter of not sophistication but of consecration,
of elevation and edification, of qxpansion and enlargement. It is
.so to say a three dimensional proﬁosition embracing soul, body
and mind in its caressing fold. It cannot -afford to ignore one or
.the other without seriously imperilling its immediate el ficacy dnd
ultimate utility. We have long since forgotten this. Fducation
and Life to us are ‘not the tmo ,aspects of an inviolable whole
supplementing and 1llum1nat1ng each other. Our educatlonal .
curricula never helped an ambitious exuberant youth to face life
with cheer, confidence and hopefulness., The moment he stepped out
of the high sanctum, he found himself in a foreign land utterly
incompatible with the sort of 1ife he had been cherishing with so
much relish and gusto. ‘His ideal Republit prbves for all practical
purposes to be at 1oggerheads with an 1mperfect world, in which he
has perforce to play hlS lifelong role. The Unlverse “which we
‘inhabit is a universe of low values. That mighty, moving senre
-of service and sacrifice never touches us, never enters our
caleulations. And to what conseaiience and to whose peril? e are

factapproaching a state of cultural serfdom.
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Free nat;ansﬂcfﬂthe world hug their cu}tuaa&‘hétfﬁage

jealously to thﬁir bosom. They would rather renounce their
colonial c¢laims than part with a Shakespeare. And culture does
not exist in the void. It is a 1ive foree and~has to bhe kept
alive by the life blood of a nation. And education is the channel

through which the current runs.

Everything is not lost; still much can be done. Let us do
our stocktaking and check how our assets and liabilities stand.
what is our position vis-a-vis our debtors and creditors. The
equilibrium must be restored. This requires a heart search. The
task may be unpleasant but is ingyitable. I1f we have to survive
and with dignity and honour, we shall have to take Qb the gauntlep

sooner or later. And the sooner the ordeal is faced the.better.

R E kR KRR AR KKK KRRk {1951)




RICH, BOLD AND BEAUTIFUL

DR. ABULLAIS sIDDIAI

NA'T or poetry in praise nf the Holy Prophet (Peace L wypon
him) has been a popular theme for our poéts, Arabic, Persiau,
Turkish and Urdu writers_have p;oduced some outstanding poetrv on
the subject and such pieces as Qasida Burdah Shareef, the verses
of Jami, of Mohsin Kakorvi and Zmeer Minai are only a few examples.
As a matter of fact , all Muslim poets have written ébout it and
even some non-Muslims like the famour Lucknow poet Daya Shanker

Naseem have incorporated it in their poetry.

However, only a few have tried to concentrate upon the theme -
and in the history of Urdu poetry, Mohsin and Ameer are two
famous poets whose poetry in praise of the Holy Prophet deserves
special mention. They have produced poetry, which when judged from
the criteria of their age, is définitely perfect. Later on Qarious
f%ctors contributed towards a decay and degeneration and the

tradition was lost.

-

Fargaleet is a long narrative poem by Abdul Aziz Khalid, a
well<known literary figure. His .earlier works include Saro.-i-
kafta, Ghazalul Ghazlat, Dukan-i-Shishagar, Gul-i-Naghma,

Zar -=i-Dagh=--i--Pil etc. In his ﬁoetry Khalid combined the

richness of classical tradition with the boldness of experiment.
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MODERN URDU POETS ABDUL AZIZ KHALID

A GREAT POET BY VIRTUE OF HIS ENERGY OF EXPRESSION.

BY YUMUS.AHMAR

ONE of the most talked abdut and bittetly-cxﬁt{cisad
among modern Urdu poets for his difficult expressions and the
plethora of self-can501ously archaic words is no other than
Abdul Aziz Khalid who has by now nearly thirty collections of
poems to his credit. Apart from his creative writings, he has
also enriched Urdu literature by translating some of the world

‘ famous classics into Urdu. Does he use difficult words of
Persian and Arabic deliberately or do they come spontaneousl-
This is a question in the light of which we are to analyse his

writings,

While giving his opinion, one of the Urdu critics has passed
Sweeping remark about his poetry. He says: "There is no doubt
Fhat Khalid Saheb is the only Urdu poet of his style; no one
'nther than him has written poems with the help of Arabic words.
The . use of these words is not artistic. The reason for this is
that there exists a learned man in him but not an artist".
nuparently this sounds plausible but the fact is not so. My
lntention 18 not: to support Khalid without any reason. He is a
xearned man beyond any shadow of doubt. There can also be no’
twn 0p1n10n'nn the content and diction that he has given to' Urdu

noetrv * The canvas of his poetic life is so vast and wide that one




{re-

wonders where does his individuality lie. In this context I am
nep“rded;bf T.5. Fliot's views on thq‘writings of Ezra Pdg;ﬂ; fle
says: vpoumd’ erudition has been-bbth exagge;ated and ir}elevantly
‘under estimated for it has been judgéd chiefly by scholars who aid

not understand poetry, and by poets who have had little‘scholar-

ship". So is the case with Khalid. He has been misjudged and
nisunderstood. Since he is a scholar of persian, prabic, Greek

and Latimn literature and has gon€ into the treasure of these lang-

uages; the words, idioms and phrases +hat he uses flow spontan-

eously. Like Péund, Khalid also feels that a poet who knows only

the poetry of his own language is as poorly equipped as the

painter or musician who knows only the painting or the music O

his own country. His knowledge of Persian, Arabic, Greek, Latin
and Sanskrit has, therefore, contributed a great deal in enriching |
our own literature. The arduous task of translating great classics

" of the world that he undertook speaks of his impetuous mind and his

vision. Ue has so dexterously and artistically translated the

Greed Poetess Sappoh that in the words of oritic like Uslob Ahmad

ansari "it has become &a peautiful punch of flowers".

Khalid is often described as a poet without 1yeidity and
music,  This is not true. When he writes on 1oOVE, tusic and
other aestﬁetic arts,it appears as if he has 2a £411 grin on
:such subjects. The following verses of his differenE Ghazals

fully relect the fire of love that is burning in hig'heatt

(The fragrance of distance flows
with the wind

The enite abode 15 emittin:
odour of old memor ies.)
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